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harles Dtckens, the great Enghsh novelrst was .. Tout agarnst slavery
7 born February 7,1812, in Portsmouth; on the T Many of his books were, in part autoblographlcal
southem coast of England~ His father losf his job~ Oltver Twisf (1838)" and Davrd Copperfield (1 849) both

ith the navy' pay office when Charles was three, and. the _ trace the fortunes of\young men who struggle out of’
i amtly moved to London. All of Dickens’s youth was_ . poverty to achleve respect as does Great Expecrarrons
-spent in a state of financial uncertainty: his father ] for- Co (1860), which follows apoor young man who receives a.;”
" tunes ﬂuctuated con51derably, and Charles was never ¢ " mysferious 1nhentance Still ‘others of Dickens’s novels”
able to. attend school regularly. “At agerflz he worked 128 - chrontcle other hlst(moal penods, like A Tale.of Two
_to 16-hour days in a'shoe polish factory when his famlly ~ Cities (1859), set-in the French Revolution. As Dickenls’s
W was. lmpmsoned for débt. Later when his father came into -, famtly,grew, so did hlS worries-about money: his obses-
a small inheritance, Charles was allowed afaste of for— . sion with. avo/ldmg poverty led him to write many “of hig -
‘mal education, only to have- ‘this opportumty snatched ' greatest works quickly; lrke,A Chrisimas Carol, written -
- away when hlS father found hlm- . » o - < in just a few. days in 1843, 7,
self agam in debt. By age 15 ' " Hard Tlmes, written in 1854
. Charles knew what it was to go ! is cons:dered one of ch\kens s
hungry and to yearn for a decent — -+ best social- -protéstnovels. He -
educatlon He had also devel- - wrote it for seridlized pu‘blféa— :
_ oped a permanent fear of pover- “tion: that is, one,chapter of] the =
“ty. These expenences were to- book was publlshed every week ¢
serve him well in,his future’ as a” for séveral months'i in a magazine-
novehst ‘when he'was-able to - ] that Dickens “edited. This Mantier -
recreate the conditions- of the: _of publlcatlon causes the writer”
underprivileged from the vantage o have to construct éxciting pas-
pomt of personal expenence ‘ ' sages each week, without necés:
PAL age 15 Charles began to L, | _sarily knowmg how the novel' 3
*work 4s. an offlce by for two - “ will conclude. Fol]owmg the. =,
attorneys In this 5 position he ser:allzatlon Dickens publlshedfr
taught hlmself shorthand, which the book in its’entirety. R
enabled him tobecome a news- chkcns s Little Dorrit (l 855)_
plaper reporter Meanwhile, he ‘and:Bleak House ( 852) were" .,
-~ yearned for a Career as an actor,™ : publlshed in 51m|lar fashionsand .
but finally gave up this notion'at _ ! exhibit the passion and ingenuity

-

age22 when hehadachieveda -+ L_ S - 7 ofatireless writer. - S
' cousn:lerable reputatlon as a journalist, - : _Dickens’ § later life was charactenzed by extensive’

- 'In 1834 Dickens began to-piblish short i narratlve o travel he divorced his wife in*]858 and traveled aréund

_‘sketches under the pseudonym “Boz” in the.Morning o the world performmg pllbllC readmgs of. his works. He

- Chromc[e In 1836, on his 24th blrthday, Sketches of .~ was hailed everywhere as\the greatest writer of his age, -

‘Boz, hlS first book, was published.-That same year he ~with unparalleled powers of observation, great under-.
received an invitation from a publlsher to write the text. = standmg of human nature, and mastery of many tech- "
to accompany a series of ait prints; the resultmg publlca- ntques His novels made partlcularly’deIIOhtful reading
tlon was Dickens’s fitst novel, The Pickwick Papers. ' aloud because of theit richly drawn and distinctive char— :
i Over the course.of the-next twenty- years, Dickens » - ' acters. In'Tune 1870, durmg one of thes¢'reading tours,’

- became a proltﬁc novel1st traveler lecturer and fathel) T he-suffered a stroke and died mstantly at aoe 58 vFort ¥
of ten children. His' nove]s all concern social conditions ~ - - three days, thousands of British citizens passed by hlS/
and issues of the Vlctonan era: poverty, unfair educa;/ open ‘casket in Westmmster Abbey to pay their final

. tional systems,'the unsafe and difficult working condi™ - /- respects to the most beloved of English writers. ';\-
. tions of England s laborers and the- rigid social restlc- " ¢ Dickens’s novels continue to provnde arich lcnacy of /-
~"tions of* England’s class- -System. His travels took h1m -+ ~delightful fiction as well as a'dense recard of? htc m- R

more than once to Amerlca, where he lectured and spoke - \!flctorlan England f* i /—’ ~ [
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SET'I'ING

) ! pamts a very dismal picture: of the so-called
18405 England the beglnmng of the . e e “Hard Facts™ approach to educatron and 7
Vlctonan erai Hard Ttmes Is set in the myth-

shows its” Tiinous effects parucul
- ical town of Coketown England, an indus- - ~ Gradgrmd chlldren =z
‘ trial city ﬁlled w1th brick factories which ,’7— As i many Pof hlS novels Drckensalso
. belch black smoke into the air, creatmg an reveals a cntxcal attitude toward England 5
unhealthy and’ unpleasant environment; The _ ngld social class system, He contrasts the .-
namer“Coketown symbohcally represents a -'-‘ natural and- lovmg atmosphere of: S1ssy s hfe
town in. whlch “coke,” a fuel byprodiict of = " - .ag’ a circus performer with the cold and — t-
coal, 1s produced Some- ‘eritics believe that™ unemotlonal drawing roomof the )
chkens based Coketown on Brrmmgham P *Gradgrmds. He also takés-a critical stance\
. fan 1ndustr1al c1ty in the English mrdlands or toward the pretens1on of: the_Gradgrmds
“on Preston, a textlle-manufactunng city - .- iiddle class life as well as: ‘the snobbery of
- which Dickeris visited to observe a worker’ s R

* strike in January 1854\Just as he began t0 .
wnte Hard T:mes -

[N

LS parncularly eritical- -of the condmons in
-~ which’ Stephen ™
Blackpool and his
fellow-textile factory
- workers must live,
“and the 1nequ1t1es m

“ .
-

7
.

.

. " Dickeris sets ‘out m '
. Hard Times to criti- -~
‘cize several British }
institutions’ while -
‘weaving a. compell:ng

'lrvlng in squalid -
~.Story about.the disin-

. conditions while the -~

. tegratiofi of the— - il : * fich squandered d their,
Gradgnnd famlly.\ z ~TEsources on luxu- e
Frequehtly referred to nes -~ SRR

i..

~as his- “mdustnal
- novel D1ckens s
maln 1dea in the: book
a
is'to expose the fail.
- - ings:of British indus- -
 trialization, which put -
~“thousands of Ppeople 10
_ work in homd cond1- .
tlons paying { them - T
_low wages and dehu— -
,mamzmgihem #
‘ His secondary source ofcnt1c1sm is the

P I.O'l' >
-As the play N
oOpens, Thomas®

Gradgrmd d1scovers g

.. thathis chrldren

* - Loui§a and Tom

-have been sneakmg
out of the house to’

{watch a cnrcus which -

has.set.up camp on

the edge of their mdustnal c1ty He hlghly
V1ctor1an trend in educatlon called “utilitari-- d1sapproves of this or any sort,of entertam-

- amsm 1n which students were taught only "ment, and he is raising his children and .

- facts and learned to respect only science and s ' teaching his pupils:the conceptslof “Hard
mathernatrcs while devalumg emotions, the ; ~ Fatts.” In order, the prove the efficacy of th1s
- powers of the 1maglnanon -and passions in" education'method; Gradgrmd takes on; as’a
general chkens “himself bel1eved strongly student in his school and boarder in his -

\ in the necessity of mtroducmg ¢hildren oo home, ‘Sissy Jupe, ‘whose father has disap-.
fantasy, fable, gameplaying, and §tory-. ~ peared from the circus. Sissy quickly. finds, -
te]lmg, all act1v1t1es which stimiilate the - " /the lifg of “Hard. Facts” to be a stlfflmg one
~ healthy exercise of the emotions, a practlce - and she befnends the ‘gloomy Louisa, who'.

~ whlch he promoted in the education of hlS longs/for a hfe where curiosity-and emotions
. J G :

T

. The typical English schoblroom of the period- bk

W was.cold ana‘ cheerless. N~
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a own ten chlldren In Hard Trmes chkens -

arly on the .

Bounderby s life of . wealth\and pnv11ege. He -

i

N .
' the'economic system

which- kept workers .

-
v

are allowed Slssy 185 easrly
humiliated by Bitzer, the star pupil -

'in Bounderby s school, who ndtcules

;h'er. ool

Loursa has come to the attermon of
Jos1ah Bounderby,a- - - ’
. friend of her father $,2 "y
banker and mahufac- <«
. turer in Coketown

Bounderby is fond of

~ -telling the story of
how he rose out t of
poverty toa p9$1t1on -
wtof) 1mportance overs =
~ coming the’ obstacles
ofa troubled child--
hood in whichi his -,
- mother deserted |

- him, ledying him i 1n

the care.of a drunk—

—en grandmother

* Tom Gradgnnd

Louisa® s—brother

encourages =

- Bounderby s
interest in his sis-
ter, as he believes

' J "

A that a céninection:
with Bounderby -
could lead to a
_]()b in - -
Bounderby S -
“bank. (. . -

o Bounderby too
“is scandalized - &
>y "that Louisa and =
~ Tom have been to the c1rcus callmg"
-~ \
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y

~
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plan But after three mghts
‘when nothmg happens, -
Blackpool packs hisfew | ..
possessions$ and leaves | . *
" | - Coketown:to find employ-
" |;, ment elsewhere What he
doesn tknow is that he has“..
been observed standmg out-
~+side the bank by Mrs. T
Spar31t and Bitzer, who has
e become a/téller in the-bank. =
- Two events occur whlch
propel the remainder of the . .-
* story: Bounderby’s bank is

A N N
LHarthouse who bored wlthk" o
h1s travels, has decided to. .
settle in Coketown. In érder .| -
“t0 win Louisa’s confldence A
Harthouse ‘embarks on‘a. _
fnendshlp with Tom, who -
~ has taken'up several vices™,
(1nclud1ng gambhng, drink, .
-~and deceit) since leavmg his
™ father’s “housé‘of facts v
Knowmg that the easiest way, :
.-~ -fo heristhrough her brother; -
- Hartlrouse\demdes to'pursue

, Louisa; From the yantage o

~

Slssy\Jupe 4 “Savage “and a poor ! "{ po1nt of her new home ¢ 'robbed andHarﬂlouse gets ", ‘
influence on the school, Bounderby _ "?‘-' - Louisa also observes Mrs e - Louisa to agree to ren=

' announces hlS intentjon to marry ‘f“ Y > © Pegler, a strangeelderly, -, - dezvous, with hini. at a hiotel
Lomsa who $ees no choice biit to accept - woman who stands outside of | - " when Ker husband is out'of ~"
desprte the fact that she doesnot Jlove him,’ - - Bounderby $ house trying to | :3 * town. Stephen Blackpool i is

flmmed1ately suspected of

because it w111 miake the. fortune of ,her w7 geta ghmpse of the mhabl-
. ’ the robbery and-a posse-of - ‘- N

o > brother ‘whom she tants e

dear]y loves -\' . 'In the factory, the w0rk- pohce set out to find him.
'Mean- BN érs are atternptmg o form a ‘Louisa; omhér'way to the™
. whlle/Stephen . labor union;, but Stephen- P \rendezvous (observed by.
Blackpool, a0 Blackpool refusesto _]om ‘and Mrs Spars1t) thinks better __
workerin'.._{, -~ Js-ostracized by his fellow of jt-and 80es to her father’s -
Bounderby s . laborers\’Bounderby beheves \ ’house o coufront him with >/
factory, comest -~ that Blackpool has refused 3 the failings of her education -
-t0'his employer umomzation outofa respect " and unbringing LHarthouse

hiasa awakened emotions in
“her that she is mcapable of
understandmg becatise she

to seek help .., | ,forh‘rm and summons the s,
about his mar-- I f\;.‘ worker to praise “him/ But P
“riage. He learns Blackpool explams that he

t

that the laws - _did not join bécause he dig-— has,’always been taught o ..’
;governing ‘. %~ trusts labor.organizersas - . avoid emotion and trust, -+
" divorce only ben: much as he distrusts the boss: - 0nly fact~Gradgnndsees\
efittherich; »+ -+ " -es. Behevmg that Blackpool 'what destructlon his. teach— .
. which leaves. him  isa troublemaker Bounderby -ings have. caused particu=-
. unable to' drvorce fires him, knowing that the -/ — SRSVRNS larly when he sees the kind-- -
hlS abusive wife 7 man Wwill bé unable’to find - . ,-.=_ -7 - Thedrted Slssy assist,Louiga,”
‘"nor, marry =~ other work in Coketown L0ursa who has: \,\/l (who decrdes to remain in her’ fathét's house.«
Rachael the \x 7 observecllthts scen¢ and sees Blackpool for i The end of the story features’ events and
woman he\loves — T - ‘the prmcrpled man he is, pursues;hlm to hlS . reyelatlons mvolvmg all the major partrcn- \
oulsa now mar- y ‘impoverished home and offers hlm money - pants many, of whom come to gnef over -
ned to Bounderby . for sutvival, ‘Lou13a is touched’ by his bumil- their mistakes: With hope for a bnghter A
- and enduring the " lty and Rachael’s gdodness Tom; who.has, " future forchildren and the workmg classes — -
disdain of . ";~ . accompan1ed hig sister into “this squalid sec- - = in England chkens ‘ends the tale C A0
Bounderby s house-" - /thl'l of town, puils Blackpool aside and'tells - - ST S oy T o
”Wg ‘keeper Mrs.. Sparsnt/ " him to stand’ outside the bank foran. hour on - - (above) a circus pos!er ofrhe penod - =
meetSinherhus-. - each of the next three evenings;: hlntmg that. ~ _ . e P -
\band s. household a - * he may be ablé to find h1m ajobasa cleaner— " (below) The rown df Leedr in: 1885 could lrave : ",f’\ '

. e e young man, James - L at the bank Stephen agrees to- tl'ns str;ange o been b,ckem smadel for coke,ow,, . -
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v Bnngmg a novel'to the stage’ always has 1ts
\ challenges—the novel is prtmanly a narra- v

. |~ 5 with all/of chkens novels Hara'\
Cn Times contains g broad panorama of .

D Drckens § prose makes the task of adapta—
tron to the stage even more: dauntmg L

* examplé; one actor plays both Gradgrmd

' "‘-both Bdunderby (Louisa’s husband) and
'Harthouse (L.ouisa’ $ su1tor) All the actors

[ assignments add a wealth of 1nterest to the f

'

’many roles. Wh1ch actor plays which role .

_actors play- characters of opposne tempera-u o

‘mostly on:their sense of invention fo dehn-“ ‘

-t e T - . - . S s T . o 7 7(1‘7_ ; s R
. A . ; . - i X L . L L

IR S acters but as storytellers Th1s techmque -
w7 allows the audlence to héar the actual lan-
o . , guage of the novel, which is partrcularly -
P SN 1rnp0rtant with Dickerss, who ‘makes mean-
o o 1ng through his choice of rhythms sofinds, N
) '\.-'metaphors, and dralects This inclusion of
" narrative is called-*“Chamber Theatre” and
allows the. adaptanon of fiction to the stage -
to preserve'the lmgu1st1c values of the -
7 wiiter, " P
.., Another aspect of Chamber Theatre is~ =
the- element of sélection: the adaptor must
" edit the novel down to a léngth that can,;
. work effectlvely onstage If read aloud, th/e -
“ " novel'stHard .~ -
“Tinies"would span ~
- many hours. The, -~
stage adaptation
spans Jess than_ two -
" hours. This means, .
~-that Jeffreys had -
the difficult task of
'-elirﬁinating Chardg-
ters, srmpllfymg
detail, and selectmg
the' most- 1mportant )
elements ‘of the -
__story. to tell his the—
" atre audience. The
- goal is to-do this so
{ - skillfully that you
| won’t know What's
- missing even if you
 read 'the complete 7
EnovelI Lo
Chamber -
Theatre allows the”
" audience to feel the
~ thrill of bemg
' ‘swept away by
“reading a-good ..
. book because it

From the Poge |

’ro the S’roge

__/'

places and characters brilliantly” .-
descrlbed by:this masterfnl storytéller. - o/

tive form and the theatré-is-a forum for
actlon and dlalogue—but the nchness of

. Adaptor ! Stephen Jeffreys has undértaken
thls task with a bold idea: he adapted this
novel withits over 20 characters into a stage
_version-played by four- actors who play.

becomies part of the intrigue of the play:: for

and his own son, Tom; anothér actor pIays ! ‘

play,other smaller roles, but thesé role.
produttion as audiences are asked to, watch

ments-and opposite ‘dynamics in the play LN
- ’Ih1s also means that l:he actors must rely.

eate. the characters smce total changes in " . (above) Th@lndusrrtal Revolmwn during the. Vtc!ormn era enabied Ihéfdevel— anlteS s t0 use: OUT
v cosmme are 1mposs1ble as : ﬂdpmem‘ of. factorres like this orie) which oﬁered employment to. many. peop[e, , 1mag1nat‘lon But'; i
. the story moves swiftly. - ,‘ e but often under dehumamzmg conditions. : ~« .~ . Chamber Thea(;re
Part of the excitement - s L below) ‘Céstume desrgns for Hard Times by Jeannette deJOng S 3150 provldes
J’" #of thiskind of prodiic- - - (leﬂ) Harthouse, {right). yoang:tomm v v e woacomplete.
tion is seeing how ST ] T ‘theatrical,
x. © inventive and Cre- three s1des Th1s mtlmate settlng allows the - expenence by s el ]
. ative actors'¢anbe.” ' atidience to feel a part of the action-Scenic  — bringing to life the - o
. 'The designers and . ‘designer: John Stark has. had to’ indicate’each - . words, characters o B .
e director must v of the Iocatlons needed in the story— o and actions of
" also havé'a keen . Bounderby 8, Gradgnnd’s the. circus, the - \the ndvel w1th
) sénge of awareness - bank, the. factory, Blackpool eroom, ete e movement A
\ not only 0 make the - with ascemc suggestion rather than a com-",* ~ _ sound,cos-
i tory clear butto™ plete representatron of these locations;-so the / ° " tumes, ]1ght1ng, o
provr( e a space and play can move quickly from place to place .+, and scenery..I t -
- stage trappings " \ -in a fluid‘and casy manner: This style of. the— isasifthe "

‘\; ” which will facili-. 7, " atre puts focus on-the actor, as the primary ptctures in
tate the actors l - creative art1st . By fevealing the mechamcs o our. mmds .
e ‘ransformation - ~ of the theatre to the audience’s vlew both < were ht&'f" -
Bl . process fromone .~ audience and-actors alike can take joy ini the *; ally
3 character to another. _act'of p]ay makmg and storytelhng together. ~ springing
- ~ TheIRT’s- <~ Jeffrey’s stage adaptation uses Drckens CR (S I'ife/—j
A prperstage theatreis . rich language not only as dlalogue but as /‘ "~ offthe "
) ‘ equlpped with'a stmp]e + mnarrative. In, addmon to_ thelr dialogueas \ “pages of L

platform stage, sur- - N characters all four, actors also speak soine of abeloved
rounded by aud1ence .on -~ chkens 'S dcscnptwe language not. as char—\ r novel. % -
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