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Moliére: Playwright in the Court of Louis XIV

Jean-Bapeiste Poquelin was born in Paris in 1622, the first son of
a well-to-do bourgeois dealer in rapestry and upholstery, [a 1631, juse
as Richelicu was coming to the height of his power, the senior
Poquelin bought the position of saler de chambre tapissier ordinaire de
roi, thus becoming one of eight upholsterers who resided with the
King in quarrecly shifts chroughour che year. White lietie is known
of young Poquelin's catly life, it is known chat he atcended the Jesuic
school, College de Clermont, where he was well educated in rheroric
and language, and numbered among his classmates some of the most
fameous youths of his rime. He grew up ina Paris which was expanding
and flourishing under the management of Richelieu, whose generous
promotion of the ares must also have influenced young Poquelin’s life,
who is thought ro have often attended che theacre, accompanied by
his grandfather.

Some evidence suggests thar Poquelin attended Law school in Or-
ltans, and another story suggeses that Poquelin acrually rook over his
father's court position for a brief cime in 1642 whea he is thoughr to
have gone on campaign with King Louis XII1 and experienced the in-
trigues of court life first-hand. Suddenly, as it would appear to us,
he resigned his survival righes co his father’s court position, perhaps
after chis brief experience on campaign, and with chis resignation, he
forsook an entire fucare that his father had secured for him. Wich
money left to him by his mother, who had died when he was rwelve,
Pogquelin bought a parcnership in a forming acting troupe, tun by a
family of accors named Béjare. This was in 1642, the same year that
borh Richeticu and King Louis X1 died and a five-ycar-old Louis
X1V succeeded to the French throne.

This action on Poquelin’s part, who, in 1644, first signs himself
“Molitre,” was to set the course for his future, which began withourt
distinction with performances in a converted tennis-court in Paris in
a company which soon went bankrupe, Moligre's decision to become
an acror was extraordinary, especially given his opportuniry to inheric
a position of estcem in the court. Quite apart from che financial haz-
ards, his new profession stood livtie above pimping or stealing in the
public eye and automatically involved minor excommunication from
the Church which was all-powerful in seventeenth century France. Yer
obviously young Moli¢re was in love wich the theatre and as soon as
his facher baited him out of debtor’s prison, he signed on wicha travel-
ting troupe of actors wich cthe Béjares, and lefr Paris for cwelve years
of touring in the provinces. These were to be Molicre’s years of appren-
ticeship where his company (soon, through narural ralent, he became
its leader) played in country fairs in summer and in nobleman’s
chateaus in winter in years when they were tucky enough o gain pa-

tronage. Buc cven with a nobie patron, the life was nomadic and pre-
carious, and engagements were hard to ger. No doubt Moliere's
troupe played the great wragedies which were the mainstay of drama
of the day (Corneille's cragedics mostly), but they must surely have
had o learn and play the lalian comedy style know as conmedia
dillarte, which is Jargely based on slapscick involving stock comic
character types. Molidre's first plays, which he wrote in these carly
years of rravel, arc based on this farce seyle.

Finally, Moii¢re's troupe developed sufficient name for icself chat
they hazacded a recurn co Paris, which for years had been dominared
by two acting troupes who possessed a legal monopoly on all cheatrical
performances. On October 24, 1658, Moliere's troupe appeared be-
fore the rwenty-year-old Louis X1V, his brother, and the court in the
guard room of the old Lourve where they performed a cragedy by Cor-
ncille (which the King disliked) and a farcical afrerpiece written by
Molitre himself {which the King enjoyed). This occasion began
Moli¢re’s steady rise o the top of his profession and gained him che
King's brother's patronage — ehey became the Troupe de’Monsieur and
were installed in the Theatre du-Peric-Bourbon, the royal theatre.

Within a year he made his mark also as a playwright wich The
Ridiculons Precienses, which, though little more than a sketch, bore the
seamp of his originalicy, keen observation, and rich comic inventive-
ness. Nearly chircy-eight, Moligre was to have thirceen more years to
five, and was 1o live them as though he knew this was all. To his re-
sponsibilities as direcror and actor he added a hectic but glorious ca-
recr as a very productive playwright, author of 32 comedics that we
know, of which a good third are among the comic masterpicces of
world licerature. In addition, Molitre became an intimate of the King
wha, after Cardinal Mazarin's death (Louis’ chief counciller) in 1661,
established himself as an all-powerful ruler and the greac lover of
beauty, the Sun King. Moligre's rise to prominence parellels Louis’
construction of Versailles, and the increased emphasis in the courton
lavish encertainment and satirical comedy of manners, which Moliére
invented and championed. '

In 1662 Moliére married Armand Béjart, who was rwenty years his
junior, and in chis same year he wrote his first play co be performed
at Versailles, The Versaifles Impromptn. This was followed by a series
of successful plays, performed in che Palais Royal, the grear theatce
builc in Richelicu’s palace, because the Petit-Bourbon dheatre was
torn down to make room for the new facade of the Lourve. Both Scban!
for Husbands and School for Wires poked double-edged sarirical fun at
social conventions of che day and raised much controversy ac courr.
Louis granted Moliére his first pension as a playwright, thus suppore-



ing these plavs so often (and occasionally violenrlyt attacked by the
press.

In 1664 che first version of Taruffe was performed as one of many
entercinments included in a six-day fere called the Pleasures of the
Enchanted lsle. The play was promprly banned as anti-religious and
Maliére began a five-year struggle 1o have the play produced. He de-
fended its good intentions in che press, be petitioned the King who
himself had enjoyed the play but had been forced to ban ichy powerful
members of che court who believed it o be ofiensive to all pious
people. In cruth, Moliere hid devised a play whose purpose was 10 ¢x-
pose people who employed pious hehaviors to masquerade very impious
desire for wealch and power, but his argumenis were S0 shrewd that
guiiry hypocrites tended to see rhemselves in rhe play, and to consider
this depiction a condemnable offense. Finally, after five years of pri-
vare readings, agitarion wnong his noble friends and parrons, three
petitions o the King, and three rewrites, the play was allowed upoen
the stage, and from 1667 to the presear day, ichas remained a favorite
among audicnces and critics alike. The extent to which Tariaffe ex-
poscd a great hypocrisy in religious behavior and eliels remains de-
batable; the fact thac Louis X1V foughc many wars to assert his will

o

over religious lacrions does noc. Molicre did notatiack such o poren.
Gally serous topic in fus comedy aimlessly, burout ofa firm belier,
voiced in his Prefuce to the published vession of Tarraffe. cha comedy
can be used o point out and cure social ills of greac magnitude i urj-
fized wich reason.

Moliérc's fast seven years were dogged by putmaonary illness, sep.
aration from his wife, and the disfavor of many who felt that the topics
chat Molitre concerned himself with in his plays were best left co (he
privses and philosophers. Louis himscll turned away from Molidre as
Lis rastes became increasingly lavish and turned o ballet und opera.
Molizre died, hours after playing the main role in his Iwaginary In-
valid, on Teb. 17, 1673. Since he had noc been able, while dying,
to ger a pricse to come and receive his formal renunciation of his pro-
fossion, a regular refigious burial was denied ac first, and later be-

grudgingly granred by the King for whom Molitre had wrirten so

many fine plays. Some yeacs after Moliére's death. Louis XIV wsked
Boileaw, the grear linguist of che age, "Who do you think, has been
the greatest writer of my reign?” 'Molitre, Sir," answered the loyal
Boileau. 'T had not thoughe so myself, said the King pensively. ‘But
of course,’ he added, ‘vou know more abour these chings rthan 1 do.”

Tartu #fe: An Overview and Synopsis

Figuring prominently on the stage for Teartaffe is a tiprych, or a three-
sided comparcment often used o enclose religious figures. But contained
in this triprych onstage is the houschold of Orgon, the main character
of the play, and ir this cencral room of his bourgeois house the action of
the play rakes place. As the play begins we see the family —Qrgon's secand
wife, Elmire; his children by a firse marriage, Damis and Mariane; his
morher Mme. Pacnelle; his brocher-in-law, Cléance; and two maidser-
vants, Dorine and Flipore —collected onstage; Orgon himselfis noticeably
missing. The atmosphere is strained and icricable. Tempers are short,
tongues are sharp. A malignant presence overhangs the scene. Alchough
Tarruffe, che hypocritical villain clothed in the garb and manner of piety,
is not to make his enery until Act 11, we leacn much abour him from
the others in the houschold.

Orgon, the master of the household, now away on seme unidentified
military mission for King Louis X1V, has invired Tartuffe into his house
to serve as spiritual direcror ro his family. whom Orgon belicves lus fallen
away from the true meaning of religion and correct behavior in che periods
of his absence. The household has decayed in values under a tyranny of
women, and Orgon, intenr on re-establishing himself as che true leader
of che household, has taken Tarcuffe into his house for the purpose of
righting the situation so that he {Orgon) may assume concrol. What
Orgon does not know is that Tartuffe, masquerading as a pious man, is
teuly a self-seeking opportunist, who will pervert the doctrings of religion
in order to gain consrol over peaple. Tartuffe is the soul of evil incarnate.
Most of the members of Qrgon's family (wich the vocal exception of Mme.
Parnelle}, have seen cheough Tarruffe’s ruse, buc all seem o consider him
harmless, merely a considerable irritation.

. After a stormy exic from Mme. Parnelle, who believes so choroughly
in Tarruffe thac she joins her voice to his arguments by condemning the
members of the household individually, Dorine, the frec-tongued ser-
vant, explains the situcation in an expository speech to Cleante. Ina word,
she says, Tarcuffe now rules the house, lecturing everyone, scolding, al-
lowing his servant to throw away their cosmetics and hair ribbons, and
all the while, Orgon stands by, approvingly. All rhis Orgon amply con-
firms on his recurn home — accompanied by a mysterious aide-de-camp
who proceeds to hide some important papers in the house — as Orgon in-
quires after che stare of the house in the two days chat he has been gone,
expressing little incerest in anyone but Tactuffe, co the great vexation of
both Dorine and Cleance.

In the subsequent scenes, Qrgon expresses in action his stern desire to
have Tartuffe recognized as a force to be listened to — he breaks off

" Mariane's engagement to a wealchy dandy, Valere, and forces het to con-
sent to marry Tartuffe; and he bequeathes Damis's inheritance eo Tarcuffe.
Elmire confuses che situacion by trying blackmail to ger rid of Tarcuffe
— she allows Tartuffe ro expose his love for her and then makes a deal with

him whereby she will nor rell her husband of his unseemly behavior if,
in exchange, Tarruffe will refuse to accepr Mariane's hand and Damis's
inheritance. Though well-intentioned, Elmire’s plan does not work be-
cause Damis, who lias overheard Elmire’s scene with Tartuffe, proceeds
to accuse Tartuffe to Orgon, who promptly believes Tartuffe’s pious story *
sather than Damis’s true tale of Tarruffe's chicanery. Otgon banishes and
disinherits his son, seals the marriage plans becween Tarcuffe and his
daughter, so that by the ead of the third act, Tartuffe appears o reign
supreme.

In Act IV, Elmire again comes up with a plan to rid the house of Tar-
tuffe by employing covert methods. This rime, she includes Orgon in the
plot, so that he may see, first-hand, the hypocrisy of the man he believes
to be a saint. Elmire conceals Orgon under a table and invires Tartuffe
to speak with her, knowing that Tartuffe will shorely reveal his passion
for her. In this scene, Tarzuffe exposes the full weight of his hypocrisy
by telling Elmite that she need fear no divine rerribution in an adulterous
liaison with him because he is a holy man and therefore exempred {rom
God’s condemnation, and failing thar, a sin is not a sin unless oclers know
of ic. Bue it is not until Tartuffe nearly seduces Elmire on the table over
his head that Ocgon finalty comes out of his hiding place and orders Tac-

tuffe vut of his house. “
As Orgon turns into a man of clear sight and action, be also realizes

that Tarcuffe has several trumps up his sleeve. Firse, Orgon has transferred
all his property to Tarcuffe in a fir of anger at his misbehaving family,
and second, he has entrusted the packer of secrer papers to Tartuffe which
implicates a friend of Orgon's in dangerous macters. Shortly after discov-
ering that che secret packet is, in fact, no longer in the house, Orgen's
worst {ears are realized and a bailiff appears to evicr the family from the
house, making it evident that Tarcuffe has gone 0 the aurhoricies with
his case against Orgon. Being a man of feeling, Monsicur Loyal, che
bailiff, agrees to aflow Orgon and his family to remain in the house ane
final might. Just as all seems lost, Valére, Mariane's fover, appears at the
house. Having heard of Orgor's plight, Valtre offers him safe passage,
so that he might escape whatever fate might befall him ar che hands of
the authorities, but just as Orgon prepares o leave with Valere, Tartuffe
appears in the doorway, declaring that he has denounced Orgon to the
King. Ordering the officers that accompnay him to arrese Orgon for
treason, Tarruffe miracutously finds thae the officers have been disparched
not to arrest Orgon, but to arrest him: “With one keen glance, the King
perceived the whole Perverseness and cocruption of his soul, And thus
high Heaven's justice was displayed: Betraying you, che rogue stood self-
betrayed.”

$o all ends happily. The King pardens Orgon’s involvement with the
secret papers, Tartufte is hauled off to jail, Valére wins his Mariane, and
thereby, Damis wins the hand of Valére's sister, and is admitred, lov-
ingly, iato cthe family, and once again, Orgon stands at the head of his
reunited family as the criptych closes,



Chronology: List of Significant Events
During the Age of Louis XIV and Moliere

Politics and Society

1562 Reiizious liberry to the Huguenots (Freneh Protestants); Quebrenks of re-
ligivus wars begin, wiuch conmtinue for A0 years,

1588 House of Bourbun beping with Henry IV (1 Protesaant converied
Cathulicisim).

1598 Henry 1V proclaims Edicr of Nanges, whicli legally protects Protestants’
(Hugtenus) right o religious {iberty wivhour persecuzion; peace s finally re-
stored, public works are promoted o aid war recovery.

1610 Henry 1V assassinated by religious fanacic; Henry's son Louis XI suc-
ceeds o the French throne at age 9, his muther Marie de Medicis is appoinred
Fegrent.

1617 Louis, ar age 16, removes his mother as regend and assumes power himsell,
1618 Thirry Years’ War begins as civilfreligious war in Bobemia, eventually in-
volving all of Europe.

1624 Cardinal Richelieu is made chicf minister to Louis X111; during the next
20 years, he creates the French Navy, firmly cstablishes mikitary repuration of Fe-
ance, destroys fewdal righes for privare warfare berween nobles, establishes aobles”
subservience to monarchy, secures {ronticrs of France, forces Huguenats o relin-
quish milicary and civic privileges, and encourages growsh of Paris outside
medieval walls.

1638 Louis X!V born w Louis XIII and Anne of Ausrria.

1642 Richclicu dies.

1643 Louis X111 dies, leaving Louis XIV, age 5, under regency of his mother;
Cardinal Mazarin succeeds Richelieu as chiel minister; ares coatinue to thrive
and Paris begins to ascend to its position us chiel capital of Europe.

1648 War of the Frondes in Paris, lead by a group of noblemen, prorests grow-
ing power of King and arempts 1o rake advancage of King's minoricy to protest
ruyal auchority; Louis and morther leave Paris to avoid assassination arcempls; even-
tually, factionalism destroys war effore,

1652 Louis rerurns triumphantly to Paris, age 14, welcomed by the populace
with relief; intervention of Spain in Frondes War continues milirary aggression be-
wween France and Spain,

1680 Louis X1V mursics Maric Thérése of Spain.

1661 Mazarin dies and Louis XIV assumes complete control, zbolishing the
customary  position of chiel minister; Louis begins construction on Versailies;
Louis' son, known as the Dauphin, is born, and the great age of rhe rule of
the Sun King begins.

1663 Louis commissions Molitre to write a play for him, which resubes in The
Versailles Imprompeu; Louis rewards Moliére with an annuity of 1000 fivres.

1664 Louis commissions a grear G-day festival performance, The Pleasures of che,

Enchanred sk, o be performed ac Versailles with plays, ballecs, fireworks, and
water shows; Louis raises Molitre’s annuicy 6000 Tivres.

1667 Louis begins War of Resolution againsc the Spanish Netherlands to seize
thern for France: Triple Alliance (Engiish, Spanish, Swedes) forms to stop Louis’
aggeession; Louis begins construction on new wing and cenovation of Louvre,
1668 Colbere (financial miniscer) stimulates French economy by cseablishing fac-
corics, chus reducing impores; Gobelin Tapestry Factory creates the great Louis
XIV wpestry series.

1671 Versailles bécomes the seat of government, and in a 10-year process, Louis
moves the court to his remodelled grand chaceau.

1671 Louis X1V falls under the influence of the Marquise de Montespan, an
incriguing woman suspected of dabbling in black magic, by whom Louis has five
children who prove to be his {avorites. Their nanny, Madame de Maintenon, 2a
pious and rigid woman, gains inceeasing control over Louis as the children grow
up, and he begins to concemplate the damage his adulterous life mighe cause o
his everlasting soul. When the Queen dies in 1683, Louis is thought to have sec-
retly married Maintenon and led a considerably mare sober, pious life.

1678 Louis declares peace with Helland and Spain, recurning Europe o rranguil-
ity

1680 France considered most formidable power in Eutope.

1685 Louis revokes his geandfather's (Henry 1V) Edict of Nantes, thus allowing
full-out persecution of Protestants (o recommence legally; this drives the
Huguenots into exile, robs France of much of its mercantile class, and begins out-
breaks of wars that last for anether 100 years.

Arr and Science

1564 Shakespeare and Galifeo bsri,

1573 Titian at hegtr ol (ame as panter

1586 ‘Cobucce mpoduced mro Burupe.

1588 First nowspuper in Eugland.

1580 Telescope invenied by Jansen.

1604 Shukespeare writes Mosure for Measure.

1606 Rembrandr born in Leiden

1610 Galilen publishes The Starry Messeager.

1616 Carhelic Inquisition condemns porion ol sun-centered planerary system.
1618 Harvey discovers circulation of the bload.

1622 Jean-Bapdste Poguelin, Jater renowned as playwoebe Moligre, born in
Paris into a middle-class fanidy,

1631 Malitre's father bups the office of Upholsterer w the Ring, thus ohiamning
an honorary tide and annuny.

1632 Galileo recants oy the Inquisition.

1632 Moliére anends Fimous Jesuit schook, the College of Clermonr,

1635 Richeiien founds French Academy ro purify French language and litersture.
1636 Corneille becomes famous as playwright through controversy over Le Crd.
1638 Philusopher Descartes publishes Discoarse on Method.

1641 Moticre is conlirmed s notary Gow fevel law degree) und rravels in CRIour-
age of Louis XIII (in facher's position as Uphwlsterer) to Narbonne.

1643 Molicre decides o go into the cheatre and officially wkes the pame
Moliere, gives up the succession €o his father's court appuincment; he, aleng with
nine orher actors {of whom the principal acrers were a family named Béjaru), sign
a conrrace ferming the Hlustre Thérre.

1645 Failure of che llusere Thédrre under management of Moligre; he is impris-
oned for debes and his father pays bail; Moelitre, Madeline and Joseph Béjart join
touring theatre company; the troupe performs throughout France for 15 years, a
period bese known as Moligre's apprengiceship w his crafe.

1652 Iralian compeser Lully enters service of Louis XIV.

1654 Moliere begins 1o write farces and scenarios to accompany the croupe’s
scock of classical tragedies.

1658 Moliére's troupe teturns o Paris and performs before the Roval Family ac
the Louvre; the King's brother, knowa as “Monsicur,” takes over rhe patronage
of the troupe and establishes chem in e Théitee du Petit-Bourbon (in the Louvre)
whese they play altermare days with the Italian Comedians; Moliére continues o
write comedics of manners and farces which the king enjoys.

1661 Louis XIV atends a lavish entercainment (which includes Moliére's farce,
The Facheux) ac chatcau of financial minister Fougquer. Considering the entertain-
ment and chareau excessive, Louis has Fouquer imprisoncd tor life for embezzling
government funds and rakes Moliere as his ewn court playwright.

1662 Molitre (age 40) marries Armande Béjart (age 20) who was Madeline Bé-
jart’s younger siscer (or perhaps daughter); Moliere writes and performs The
School for Wives, which is met with grear controversy; atiempis ase made 1o have
the play suppressed.

1664 Bicch, baprism (with King as godfacher) and deach of Moli¢re’s first chiid,
Louis; Molizre contribures a threc-ace version of Tartuffe to the Pleasures of che
Enchanted Isle — even before i is performed, -an interdicrion is sought by the Soci-
ety of the Holy Sacrament to ban rhe performance; despite the King's enjoyment
of the play, he is persuaded to ban ir burt makes Muoligre's croupe “The King's
Troupe.”

1665 Molitre writes Don Juar; Bernini comes to Paris and carves bust of Louis
XEV.

1666 Molidre wrires The Aisanthrope; Colbert establishes French Academy of
Science.

1667 Racine writes Andromaque, heralded as equal of Corneille; Moliére ac-
rempts to produce Tarroffe and again is thwarted because the King s on a war
campaign and cannot defend the play.

1667 Milton writes Paradise Lost.

1668 Molitre writes The Miser; separates from his wife, falls gravely ilt and can-
not act fer 3 months.

1670 Tarrufic is finally allowed co be publicly performed alter 3 formal petitions
o the King; Moliére publishes Tartaffe and defends it amid grear controversy;
Moliére writes The Would-Be Gencleman. .

1672 Moliére quarrels bitterly wich court composer Lufly, whose operatic ballers
Louis Legins o prefer aver Molitre's comedies of manners.

1673 Moliere writes ehe fmaginary Invaiid and dies following the 4th perfor-
mance; perhaps because he was an acror and therefore not in che favor of the
Chutch, perhaps because e died unconfessed, perhaps because he had recencly fal-
lea out of favor with the King, Moliere was buried unofficially in unconsecrated
ground ac night; Lully 1akes over Moliére's theatre in the Palais Royale and con-
veres it to an opera house.

1674 Boilcau publishes The Are of Pocery, codifying French licerary style.

1680 Louis XIV combines tie remainder of Moliére’s troupe wich cwo others
o eseablish the ancestor troupe of teday's Comedie Frangaise,



On Translation of Tartuffe

The French of Moliere's plavs has proved clusive w generacions
of translators. In parc this is caused not by the content and sease of
the wards chemselves, but by rive form of che language: Moliere wrote
his piays mostly iy alexandrines, or six-Foor wmbic lines, which rhyme
in sets of two., These thymed couples, s they are most ofren cadled,
are occasionally referred to as heroic verse when used in French, and
are chought o have derived this aame from the frct that it was much
used in Oid French romances of the rwelfch and thirteenth centurics
deseribing the adventures of Alexander the Great.

In English, heroic verse is rarely used; Alexander Pope mocks ics
ponderous effect in these Jines:

A needless Alexandrine ends the song,

That, like a wounded snake, drags ics stow fengthalong.
lambic pentamerer is the normal verse form in English racher than
hexamerer, and translators are immediately faced wirh che decision to
retain something of Moligre's style by converting the heroic verse into
iambic penrameter rthymed couplets, or dedicate themselves encircly
to conrent and translace Moliere's lines into prose. Most cighreenth
and nineteenth cencury rranslators opred for this second alrernative,
translacing Tartuffe inro prose that proves difficult to make work weil
onstage because it ignores the very musicalicy and sparkle of Moliére’s
rhymed couplets which is much of the reason why the plays have re-
mained classics in French.

Nor unti] the rweaticth cenrury have good acring versions of
Molitre been translaced info rhymed couplets, most notably, by

Richard Wilbur (196 Dand Donald Frame (3967). This is a bold deci-
sion, as thymed dramaric verse {mative 1o Moliére) is not natural in
LEnglish. In Frame's incroduction o his volume of translations he de-
fends the use of che thymed lambic penramerer fn wnioing: “In my
opinion, thyme affeces whar Moligre says as well as the way he savs
1 enough 1o make ic wordhwhile 1o use v in Englisl, and the loss in
precision nced noc be greac,” This Joss in precision thar Frame refers
to is the difficuley in choosing words ol specific numbers of syllables
thar also properly rranslate a given word in French. Fa this situarion,
the translator s consrantly faced with the jigsaw-like problem of
batancing exact meaning with arrangement of words into five stressed
syllables, and approximarely five unstressed syllables.

Richard Wilbur, whose translation of Tarruffe is being used in
the IRT production, is himself a poet, and his cranslacion of the play
rings with a clariry and simplicity chat accurately reflects Moliére's
own plain, correct, functional, conversational verse style. In his in-
rroduction he explains: rhyme and verse are required here for
zood reasons; to play out the long speeches with clarifying emphasis,
and ar an assimilable race; to couple farcical sequences to passages of
greater weighe and resonance; and to give a purely formal pleasure,
as when balancing verse-patterns support the “ballet™ movement of
the closc of Act II. My convicrions being what chey are, T am happy
to report . . . cthat contemporary audiences are quire willing to put
up with thymed verse on the stage.”

Source Material and Study Questions

The books used in preparation of this study guide and the slide
lecture which s available to accompany it, are deemed highly useful
in enriching students’ interest and undertstanding of Moliére and the
cra in which he lived. Many of chese books were chosen for their illust-
racions {subsequencly rendered inco slides) and may be useful to stu-
dents interested in this period of history and arc. Among the most
helpful are: the Time/Life Great Ages of Man volume for this period
is Age Of Kings, and givés an overall picture of the era throughout
Europe; Margarete Baur-Heinhold's The Baroque Theacre (McGraw-
Hill, 1967}, alchough quite advanced, conrains che best pictures,
most of them etchings from the peried, which illuscrare a kind of
theatre very different from thar which students are familiar with
today; Nancy Mitford's The Sun King: Louss X1V Ac Versailles
(Harper and Row, 1966}, is a delighcful and very readable book which
some high school studencs and cerrainly college students will find ac-
cessible. Several incidents involving Moliere are recounted, but the
book’s most imporranc aspect is its detailed description of everyday
life at court. Some standard books on Moliere and the plays are: James
B. Macchews' Moliére, His Life And His Works (Charles Scribner's,
1916), Sir Frank Marzails’ Moliére (George Bell, 1906), H. Walker's
Moliére (Twayne, 1971). A very good standard text on cheacre which
includes sections on the major world playwrighes is Oscar Brockert's
The Theatre: An Introduction (Holt, Rineharr and Winston, 1974.)

A brief discussion of the religious situation in France in Moliéte's
time will greacly augmenrt high school students’ perceprions of Tar-
cuffe. It will surely prove thought-provoking (and discussion
stimulating) for them to understand some of the reasons why the play

was banned from public viewing. Perhaps chere are aspects of che play
which they themiselves can see as grounds for banning the production.
As to the IRT’s production itself, there is a wealth of discussion and
questions in the very style of the play, its slapstick base, its thymed
coupler verse style, the kind of movement tha the clothing of the
period forces upon the actors, che racher stylized setting enclosed in
a triprych. Ocher noteworthy topics for discussion are: Tarcuffe’s simi-
larity to che Devil as the soul of temptation; the "deus ¢x machina”
ending of the play in which the King's emissaries appear to save the
day ac che last moment (a dramaric device which overrides logical con-
clusion); and the social aspects of the play which have remained un-
changed in their emotional difficulty from Moligre's time o ours —
the facher forcing an unwanted marriage on the daugheer, the facher
disowning che son, the grandmother trying to force everyone to act
as she would have them, etc. In reverse, there are aspects of the play
which do not carry as much meaning to us today because of rudimen-
tary changes in social condicions: the impudence of the maid being
rewarded with a slap; the bailiff's charging che father with behaving
correctly as befits 2 man of his social scation; or the hyprocisy of Tar-
tuffe accepting an estate to which he has no claim — chese aspects may
constituce fine points co the students

Telescoping the play to at once appear both unfamiliar and dis-
tanc in history and familiar and contemporary, is o best serve a play
of this kind, which has survived the intervening three hundred years
because it is botl vital today and an excellent example of life and che
scate of art in its time,



