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Excerpts {rom Pirandello's Introduction to
Six Characlers in Search of an Author

For a great many years now, though it seams no time at all, | have been
assisted in my artislic labours by a sprighlly young helpmate, whose work
remains as fresh today as when she first entered my service,

Her name is lImagination,

Her delight is to search out the world's unhappiest people and bring
them home to me 1o turn into stories and novels and plays; men, women
and children who have got themselves into every conceivable kind of fix,
whose plans have miscarried and whose hopes have been betrayed; people
in fact, who are often very disturbing to dea! with.

Well, some years ago, this assistant, this imagination of mine, had the
regrettabla inspiration, or it could have been the ill-fated whim, to bring”
fo my door an entire family: a man of about fifty, with a look of
irritability and humiliation in his eyes, a poor woman in widow's weeds
helding two children by the hand; next came a rather loud and immodest
young woman, a-quiver with a britile, biting anger, and a youth of about
twenty who stood detached from the others, apparently contemptuous of
the whole party. So here they were, the Six Characters, just as they
appear on the stage at the beginning of the play.

| can only say that, having in nho way searched them out, | found myself
confronted with six living, palpable, audibly breathing human beings. They
stood before me waiting, each one nursing his own particular torment,
bound together by the mode of their birth and the intertwining of their
fortunes, waiting for me to usher them into the world of art and make
their persons, thelr passions and their adventures a novel or drama, or at
least a short story.

They had been born alive and they were asking to live.

{ kept thinking: | have given my readers enought trouble with all my
hundreds of stories; why hgap more troubls upan them with the sad story
of this unhappy lot?

And so thinking | put them out of my mind. Or rather, | made every
effort to do so.

But one does not give birth to a character for nothing. Creatures of my
mind, those six were already living a life which was their own and mine no
longer, a life | was no longer in a position to refuse them.

Why not write a play, [ thought, based on the unprecedented case of an
author who refuses to allow a certain set of characters to live, and the
plight of these characters who, being fully alive in his imagination, cannot
reconcile themselves to being excluded from the werld of art? They have
already detached themselves from'me; they have their own lite; they have
acquired speech and movement; by their own efforts, by struggling against
me for their lives, they have emerged as fully-fledged dramatic
characters, autonomous and arliculate. They already see themselves as

the rutes of the thealre are too rigid to capture passion as it is lived.

The Director now atlempls 1o prepare for the climactic scens in the Characters' story; the garden
encounter between the Mother, the Son and the two young children, He arranges the Characlers in
the garden scene and again thay step into their story, the tragedy of which they have already re-
vealed. The Father again suffers the agony of the Mclher's discovering him with the Stepdaughler,
and the Stepdaughter arrogantly loathes him and the sneering Son, The lalt er  is resentful and
angry; he goes to the garden reluctantly, followed by his unhappy, rejected Mothar. The Director bad-
gers the Son, explaining that the play requires a confrenlational scena betwee’- Mather and Son; the
Son maintains that nothing happened between them but eventually the Direclor prevails, forcing the
Son to relive tha tragic scena in the garden. There he sees the Boy, hiding with a gun. When his
little sister falls in the fountain and drowns, the Boy shoots himsell. Tha Mother runs to him, crying in
terror, and some of the Actors help to carry the Boy out. s he really dead? The Aclors believe it to
be pretense. “Reality, sir, realityl” exclaims the Father, as he follows the rest of the family off. The
confused Actors and Director are left to resume their interrupted rehearsal, caught in the irreconcil-
able clash between day-to-cay reality and the reality of art encapsuled In the Characters and their
story.



About the Playwright

“ltaly's most acclaimed modern writer, Luigi Pirandello is known in the
United States primarily for threa ar four of his forty-tour plays, writlen
between 1917 and 1924, Of these plays, Six Characters in Search of an
Author has earned for Pirandello a reputation as a major figure in the
development of modern drama.

Pirandello was born in Agrigento, Sicily in 1867, the son of a wealthy
owner of sulphur mines. He was educated at ihe universities of Palermo,
Rome and Bann. In 1881 he completed a dissertation on his native Sicilian
dialect, receiving the doctorate of philology degree from Bonn. In 1884,
Pirandello entered into an arranged marriage with the daughter of one of
his fathet's business associates. They had three children. In 1898,
Pirandello accepted a position as a professor of ltalian at a women's
teaching college in Rome, eventually rising to the positien of chair of the
institution's Malian language department. He was to keep this job until
1910, when the financial rewards of his writing finally freed him from the
tyranny of teaching.

1n 1903, tragedy befell the family when his father's mines were
flooded and Pirandello's assets were lost, causing his wife to suffera
nervous breakdown which eventually necessitated her confinement ina
nursing home (where sha remained for forty years). Until 1919, however,
when he consented to the transfer, Pirandello cared for his wife at home,
an experience that undoubtedly stimulated the writer's preoccupation with
the distinctions between sanity and madness. .

Pirandello published his first poems as early as 1883; ha wrote his
first play in 1886; his first novel in 1901; and he published his first
collection of short stories in 1894. Until the early 1820's, Pirandello's
work was known primarily in Italy; he gained international recognition,
hawever, with performances of Six Characters in Search of an Authorin

Rome, London, New York, Paris, Vienna and Berlin between 1921 and 1924.

His most prolific period occurred between 1916 and 1925 when he wrote
many of his plays, including Right You Are I You Think You Are (1917),
The Aules of the Game (1919), and Enrico IV (1922}, 0 be followed by
another burst of dramatic activity between the years 1930 and 1932in
which he wrote As You Dasire Me (1931) and Tonight We Improvise (1932).
Pirandello's later life was clouded by his association with Fascism: in
1924 Mussolini presented him with a state-supported lheatre, the Teatro
d'arte di Roma, with which Pirandello toured Europe, North America and
South America to great critical acclaim between 1924 and 1928.
Pirandello remained loyal to Mussolini by supporting the Fascist invasion
of Ethiopia which sparked World War Il Within his lifetime, Pirandello's
fame had spread throughout the world: his works were translated into
many languages and became the subject of numerous critical studies. Two
years before his death in 1936, he received the Nobel Prize for Literature.

such; the;l( have learnt to defend themselves against me; they are capabl
‘?vfhc;e:;egdmg t!lemselves against anyone. Wall then, wh;r not let the;rrF:Egl;lcne
r iva;
e whata:;il:; z:.aracters usually go fo live: put them on a stage. And
. And thatis what | did And what came out of it was an inavitable
o_d‘gepodge of tragedy, comedy, fantasy and realism in a completel
original, fir}d extraordinarily complex humoristic situation: that Sf a ’
drama w1ll|.ng itself to be staged, determined at all costs {o find a mean
pf expression in the autonomeous, living, speaking characters who e bsd
it and sul'fer it in their inmost selves, and of the comedy resulling fr g
1!19 abarive effort at improvised theatrical realisation. The sur ?iseom
first o'f all, on the part of the wreiched company of aclors, engai;ed 'in a
gay-tlmc? rehea‘rsal of a play, surprise and blank incredulity on being faced
¥ the six who introduce themselves as characters in search of an auth
fc;llowed by this instinctive quickening of interest when they get a o
?a:mn}?s-f_aaocf’ !h;z drarr!a encompassed ?y the members of this extraordinary
: ¥ ark, a_mblguous drama which comes crashing unannounced onto
an em'p.ty s:tage In no way prepared to receive it and then the gradual
rntens!ﬁcatrc?n of their interest as the conflicting passions explode
Umntenthnally, inadvertently, each of them, defending himselé ina
slate of considerable mental agitation against the recriminations of the
otherg. shows himself to be tormented by the same fierce sourees of
s;Jﬂerfng that have racked my own spirit for years: the delusion
0 rzcafarocal un_derstanding hopelessly based on the hollow abstraction of
wor s; the multiple nature of every human personality, given all the
po'sm_ble ways of being inherent in each one of US'—anc; finally the tragi
Punlt-m contlict between ever-moving, ever—changi’ng life ang th e
immutability of form which fixes it ' °
I wanted to show six characters who are looking for an author. Th
fnffly ‘ca:Tnot.be periormed because the author they are looking fo'r is °
th;s?rl;gi.csg Jg;tead we pave the comedy of their abortive search, with all
o ones which stem from the fact of their having been
Just at the point when all have finally unders i
created t‘hrough artifice, and that the si: charact?ros?c;?:r:wgfi::::? tt) o
played wnlhout an author to quicken it with spirit, the Director, full of )
;ﬂgag curiosity about how the story ends, gets the Son to giv:e a
bru\t‘\; "yygg\.: ::;soe;ir; o:ttrrfaiggiince of evegts: the catastrophe explodes
‘ ly— 1 sense and needs rno human words—wi
;T:rﬁ:t::a;ﬁ:q of ta\ ff;rearm on l‘he stage, cutling into and dissolving the "
ot P ent of characters and actors, apparently with the aid of a
- The pqet, meanwhile, without their knowledge, has been biding his;
time, Io.o_kmg on as if froma dis‘;ance throughout their tentative struggle
and waiting to make of these the very substance of a work of his ovgr? "



